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Dear Students, 

Welcome to the Department of Music at the University of Delaware! We are deeply honored you have 
chosen to share some of your educational journey with us and entrusted us with the development of 
your voice. The Vocal Studies faculty takes this responsibility quite seriously and we are eager to share 
the transformative power of vocal music with our students. This handbook is designed to provide 
prospective, incoming, and current students valuable information on policies and protocols related to 
Vocal Studies in the University of Delaware Department of Music so that teachers and students may 
focus on artistic growth in their valuable time together, rather than administrative minutia. 

The overarching theme of this document is one that will serve you as well in your personal life as your 
educational and professional lives: communicate. The relationship between an applied instructor and 
student is truly unique in the collegiate experience, as few college students have the luxury of weekly 
private meetings with the same professor over the course of several years. Your applied instructor is 
your advocate and mentor in the truest sense of the word, and there is no person in your educational 
process more qualified or well-positioned to assist you in making decisions regarding the stewardship 
of your voice. Communicate honestly with your teacher about your goals and how they evolve as you 
grow. Communicate about policies in your individual studios and make every effort to understand the 
rationales and values of those policies. This approach should not, of course, be limited to your applied 
teacher; communicate with your collaborators, your other professors and ensemble directors, and your 
personal support network for the best possible chance at success in these very demanding endeavors.  

The bonds developed over the course of your college education are typically very deep, life-long, and 
the growth students experience over the course of a rigorous, diverse educational journey should 
change them forever. The Vocal Studies faculty is comprised of highly educated, experienced teachers 
and performers grounded in evidence-based pedagogical practices who are deeply committed to 
helping you reach your goals as a professional musician, whether your goal is to be a professional 
musician who sings, a professional musician who teaches, or a professional musician who strongly 
advocates for the power of art in the private, nonprofit, or public sectors.  

We believe the University of Delaware is different because you are more than a voice and more than a 
degree program; you are an agent of positive change and conscience who has chosen to share your 
story with the world through the medium of vocal music. Treasure the many and varied opportunities 
you have to seek knowledge and experience culture, especially those outside of your area of study and 
beyond your current worldview. Become a student of literature, languages, and theatre, as they are so 
often the inspiration for the vocal music with which you fell in love. 

We are most definitely able to help you become a better singer, but be prepared to seek something 
much greater with this life that you have. 

 

D. Blake Smith, D.M.A. 
Director of Vocal Studies 
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I. GENERAL INFORMATION AND DEGREE PROGRAMS 

Most Applied Voice study at the University of Delaware is undertaken as required by one of our 
various degree programs. The vast majority of the programs offered by the Department of Music 
require applied study on an instrument, and the instrument of concentration for students as it relates to 
this document is voice. 

All students registered for applied voice study are required to concurrently register for a 
Department of Music large ensemble; please see page 13 for a list of qualifying large ensembles. 

The degree programs offered by the Department of Music for which a voice concentration is available 
are as follows: 

Bachelor of Music (all lessons 50 minutes) 

• Applied Music – 8 sem of applied study 

• Music Education (Choral/General) – 7 sem of applied study 

• Composition – 6 sem of applied study 

• Music Theory – 6 sem of applied study 

• Music History and Literature – 6 sem of applied study 

Master of Music (all lessons 50 minutes) 

• Performance – 4 sem of applied study 

All Bachelor of Music in Applied Music or Music Education students and Master of Music in 
Performance students have a mandatory solo recital requirement that serves as a capstone project to the 
applied vocal study. The recital requirements may be found on page 10-11.  

*None of the following applied study programs require completion of a degree recital. 

Bachelor of Arts (4 sem of applied study for all programs; all lessons 25 minutes) 

• Music  

• Music Management 

Minor (4 sem of applied study; all lessons 25 minutes) 

• Applied Music 

Merit applied study is reserved for those not matriculated into one of the above degree programs with 
a Voice concentration. The availability of Merit lessons is based entirely on studio capacities, cannot 
typically be guaranteed for multiple semesters, and is rarely allowed beyond two semesters. All Merit 
lessons are 25 minutes in length. 

The University Honors Programs offers its incoming freshmen access to two semesters of applied 
study on an instrument. Honors applied study is available to incoming freshmen in this program by 
audition based on studio capacity and funding. All Honors lessons are 25 minutes in length.  
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II. AUDITION INFORMATION 

Admission to all degree programs at the University of Delaware requires an audition, and the timeline 
and requirements differ depending on the course of study sought. Auditions for Music Minors, Merit 
applied study, and Honors applied study typically occur the day before the start of classes in the fall 
semester. Students interested in these programs should contact the Director of Vocal Studies or 
department’s Academic Advisor in order to receive details regarding those auditions, which are only 
held in the fall due to studio capacity projections. 

Auditions for incoming Bachelor of Music, Master of Music, and Bachelor of Arts degrees are held 
before the spring semester and should only be sought alongside completion of the institutional 
application process. Incoming Bachelor of Music and Bachelor of Arts students must submit 
prescreening videos before being invited to audition on campus. Please refer to the Department of 
Music web site or Academic Advisor for information related to University of Delaware admissions 
application process.  

Audition Requirements: 

Most auditions will be immediately followed by a brief interview with members of the Vocal Studies, 
Choral, and/or Music Education faculty, depending on the program sought. 

Bachelor of Music: two contrasting pieces, to be performed from memory, one of which should be in 
a foreign language; opera arias are not required 

Master of Music: a minimum of five and maximum of seven pieces, to be performed from memory, 
representing a variety of styles, musicological periods, and languages including at least one opera or 
oratorio aria; repertoire from the German Lieder, French Mélodie, and Contemporary art song in 
English repertoire is expected to be present 

Bachelor of Arts: one piece to be performed from memory; pieces in a foreign language are not 
required, but the applicant is encouraged to seek the advice of a vocal professional in advance of the 
audition process if they have limited experience with music of the western art music tradition 

A piano accompanist will be provided for these auditions, but please remember to bring a neat, legible 
copy of your sheet music for the accompanist.   

Change of Degree Program: 

Some changes in degree program require a new audition and/or interview. Auditions to change from a 
Music Minor or Bachelor of Arts degree to a Bachelor of Music degree will require a new audition, 
though changing from a Bachelor of Music to any other undergraduate degree program will not require 
a new audition. Current UD students wishing to audition for the Bachelor of Music degrees in Applied 
Music or Music Education will be required to attend the auditions for incoming students.  

Students are only permitted to audition twice for a particular degree program, including the initial 
audition. 
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III. APPLIED LESSON POLICIES 

All applied music students shall be assigned a weekly lesson time which will be either 25 or 50 
minutes in length, dependent upon the student’s degree program; these lengths are prescribed by the 
National Association of Schools of Music. The faculty often refer to these as “half-hour” or “hour” 
lessons for the sake of brevity, and lessons may often extend to those lengths, but this important 
boundary is designed to allow for travel time, restroom breaks, etc., for the teacher and the student. 

You will almost certainly find your various interactions with your applied instructor to be unique in the 
collegiate experience, and those interactions often extend well beyond the footprint of a student’s 
assigned lesson time. Please be considerate of your instructor’s many professional responsibilities and 
commitments, particularly when scheduling consultations outside of your assigned lesson time, 
completing recommendations, attending recital dress rehearsals and recording sessions, responding to 
questions electronically, and the many other unrecognized times your instructors commit to your 
education. 

Absence from Applied Lessons 

Any applied lessons missed due to absence of the instructor must be rescheduled at a mutually 
convenient time. Applied lessons missed due to absence of the student will be rescheduled exclusively 
at the discretion of the instructor. Absences related to a present illness or significantly diminished 
voice capacity are often quite easy to anticipate, and the student should provide as much notice as 
possible to the instructor (and accompanist) in advance of an absence, preferably no less than 12 hours. 
Moreover, it is imperative the student notify the teacher and refrain from reporting to their assigned 
lesson time if it is possible any illness might be contagious. Please consult the attendance policy 
articulated in your applied instructor’s syllabus for individual studio policies. A student immediately 
forfeits a lesson by failing to appear at the rescheduled lesson time, regardless of the initial rationale 
for rescheduling. Applied lessons missed due to university closings (holidays, inclement weather, 
election/voting days, etc.) or university-sponsored ensemble travel/activity will not be 
rescheduled, unfortunately, due to the large number of students impacted. 

Repertoire Class 

Registration for applied study at the University of Delaware immediately reserves the course block of 
1:25-2:15 PM on Monday and Wednesday of each week. These times are not the student’s applied 
lesson time, but rather the times reserved for weekly Repertoire Class meetings. Repertoire Class is the 
weekly studio meeting time designed to facilitate individual growth as organized by the instructor. 
Attendance at Repertoire Class is typically mandatory for all students, but policies vary widely 
between studios. Please carefully consult the studio policies of the applied instructor. 

Solo Performance Opportunities 

Numerous solo performing opportunities exist for students in the Department of Music. General 
Student Recitals (GSR’s) occur weekly throughout the semester on Friday afternoons from 1:25-2:15 
PM and feature performances by applied students from across the Department of Music. Some applied 
instructors schedule studio recitals during the semester, and many students are involved in the Opera 
Workshop or University of Delaware Opera Theatre productions. Students should consult the applied 
instructor for recommendations as to the most appropriate venues for gaining experience as a solo 
singer and for studio policies governing student performance requirements. 
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Voice Studio Assignments 

The voice faculty is responsible for studio assignments and makes those decisions based on a variety of 
factors following the completion of the audition and recruiting season. These factors can include studio 
capacity, perceived compatibility with a particular teacher, and considerations regarding 
learning/teaching styles or specialization. This can be a very delicate process, but the faculty members 
of the Vocal Studies area are all highly qualified, committed professionals, and every effort is made to 
ensure that the student and teacher are as well positioned as possible for the best working relationship 
and vocal progress. 

Some students will have contact with one or more of the faculty during the post-audition process, and 
sample lessons will sometimes be offered to aid in the faculty’s assessment of the best possible fit for a 
student. Contact with a teacher during the post-audition process does not imply the student will 
ultimately study with that particular teacher. Students are encouraged to investigate the profiles of the 
faculty and are welcome to make contact and request sample lessons following their acceptance to the 
program, though each faculty member will likely have a slightly different protocol for sample lessons. 
Requests to the Director of Vocal Studies for assignment to a particular studio will be honored when 
possible, but there is no guarantee that teacher preferences can be accommodated. 

The Department of Music employs a number of highly talented graduate Teaching Assistants, and the 
Vocal Studies area is unable to accommodate the students from all degree programs in faculty studios 
due to its large size. Most students in the Bachelor of Arts, Music Minor, Merit, and Honors programs 
will study with Teaching Assistants or affiliated faculty due to their decreased number of contact hours 
and the lack of degree-related recital requirements. 

Professional Conduct and Interaction 

The study of voice can be a deeply personal process. The complex nature of both the instrument and 
the relationships between instructors and students are widely recognized by professional and 
educational organizations. Instructors frequently recommend students seek additional instruction or 
consultation from other voice professionals if they feel it will enhance the student’s educational 
experience, professional training, or vocal health. These referrals may include fellow Vocal Studies 
faculty members, laryngologists, vocal coaches, speech-language pathologists, and/or voice therapists. 
The instructor and student should communicate clearly regarding the nature, frequency, and 
expectations of these additional activities. 

Collaboration is often vital to success in professional endeavors, but there are unscrupulous practices 
that should be categorically avoided while enrolled in a University of Delaware degree program. 
Concurrent study with more than one applied voice teacher is considered highly unethical, is widely 
discouraged by professional service organizations, and is patently forbidden by the Vocal Studies 
faculty without documented permission from the primary instructor. Students who violate this policy 
may forfeit their access to applied study with faculty members in the Vocal Studies area. 
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Voice Studio Reassignment 

Most professional relationships between students and their applied teachers in the Vocal Studies area 
are productive and agreeable, with most being extremely rewarding. Furthermore, concerns can often 
be easily mitigated by simple, sincere communication, a process that can be initiated by the student or 
the instructor. It is the sincere hope of the faculty that all relationships between the student and their 
applied instructor are positive and enjoyable, but it is of primary concern that the relationship is 
musically productive. 

There are rare occasions where a student and applied instructor are not experiencing a mutually 
productive musical synergy. The following guidelines exists to provide the student with a means for 
the remediation and, if necessary, the modification of a studio assignment:    

• Studio reassignments will only be made after two semesters of study with a particular 
instructor, as the nature of applied study will almost certainly require minor adjustments and 
the development of rapport on the part of the student and instructor. 

• The first course of action should always be a sincere conversation with the instructor regarding 
the student’s concerns. A student may request the presence of a faculty mediator if necessary, 
but this conversation should never take the tone of criticism or merely be a statement of one’s 
intention to request reassignment. 

• The student requesting reassignment and the current instructor should immediately notify the 
Director of Vocal Studies after this initial consultation. The Director of Vocal Studies is 
available to serve as a mediator in the rare case where conflicts might arise. The Director of 
Undergraduate or Graduate Studies may also be available for mediation if the Director of Vocal 
Studies is directly involved in the reassignment request and mediation is necessary. 

• The current instructor and the Director of Vocal Studies will consult, involving the Vocal 
Studies faculty as necessary, to decide the proper course of action to address the student’s 
concerns. The Director of Vocal Studies will notify the student of the decision regarding 
reassignment and provide the Studio Reassignment Form, which must be signed by the current 
instructor and the Director of Vocal Studies. 

• The student is explicitly forbidden from contacting a new instructor until the current teacher 
and the Director of Vocal Studies have signed the Studio Reassignment Form. Only then may 
the student contact other teachers regarding studio availability and sample lessons. The new 
teacher is permitted to accept the student into their studio or state their intentions at this point, 
but it is important to complete the remaining portion of the Studio Reassignment Form.  

• The Studio Reassignment Form allows the student to articulate their wishes regarding their new 
studio placement, though there is no guarantee this request can be honored. The Director of 
Vocal Studies will consult with the Vocal Studies faculty, a decision will be rendered, and the 
student will be notified. Applied study with the new teacher will begin the following semester. 

There are also occasions where an applied instructor may initiate a studio transition if (A) they do not 
feel a relationship is musically or professionally productive or (B) if the student has violated studio 
policies. The Director of Vocal Studies will reassign students removed from any studio after 
consultation with the Vocal Studies faculty. 

Students who fail to follow the prescribed guidelines for studio reassignment may forfeit their access 
to applied study with faculty members in the Vocal Studies area. 
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IV. COLLABORATIVE PIANISTS/ACCOMPANISTS 

There are fees associated with the institutional study of music. The Department of Music is not 
permitted by university policy to add these necessary fees to the student’s tuition payment process.  
This has positive and negative ramifications, but it has a direct impact on music majors who regularly 
participate in collaborative endeavors. All students enrolled in applied vocal study will be required to 
enlist the services of a piano accompanist/collaborative pianist each semester (based on the studio 
policies set forth by their applied instructor) and to compensate them for any services provided. These 
services typically include providing accompaniment for a portion of the applied lessons, voice 
juries/sophomore reviews, recitals, and repertoire classes. These collaborative partners are absolutely 
indispensible to any vocal community and are held in high regard by the Vocal Studies area faculty; 
professional treatment and prompt payment are of paramount importance when engaging a 
professional musician in your artistic endeavors, and applied instructors reserve the right to withhold 
grades and/or students may forfeit lessons if payment agreements or expectations are not properly 
fulfilled. Policies vary greatly between the various studios regarding the choice and use of 
accompanists, so students should consult studio policies and/or the applied instructor regarding their 
particular requirements. 

Students are asked to please observe the following guidelines when interacting with collaborative 
pianists/accompanists: 

• Please provide copies of your music to your pianist in a timely fashion. It is never ideal to put a 
professional collaborator in a position to sight-read.   

• Please ensure all of the copies you provide to your pianist are complete, appropriately sized, 
and clearly legible, particularly when downloading from free online resources. Ensure that no 
notes are missing from the margins of your page (particularly the bottom), all pages are present 
and in order, that key signatures are present, and any specific requirements (cuts, repeats, 
tempo markings, etc.) are clearly marked. 

• It is advisable to consult your accompanist regarding any special preferences they might have 
related to photocopies. Single-sided copies are typically preferable for songs no longer than two 
pages, but double-sided copies are largely preferred for pieces with three or more pages. Most 
pianists prefer to use photocopies with holes punched in the side suitable for binders instead of 
clear plastic sleeves/covers. 

• Please remember to contact your pianist when you are unable to attend your lesson. Provide as 
much notice as possible, preferably 12-24 hours.   

• Please discuss fees, payment dates, and specific policies (such as rescheduled lessons, 
availability for additional services, etc.) before entering any agreements or scheduling any 
services. 
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V. REPERTOIRE REQUIREMENTS 

Singers are profoundly fortunate to have an absolutely vast array of excellent repertoire available 
across many genres within the western art music tradition. The Vocal Studies faculty strongly believes 
that degree programs with a voice concentration should involve a combination of focused vocalization 
and repertoire-based practice. Each semester of applied voice study will involve the memorization of 
repertoire as appropriate to the degree program and/or project.  

Semester Requirements 

The semester repertoire requirements for each program are as follows: 

Bachelor of Music 

*Music Education (Choral/General): four songs 

*Applied Music: four songs in freshman year, six songs in sophomore year, eight songs during junior 
and senior years 

Composition, Music Theory, and Music History and Literature: two songs 

Bachelor of Arts: two songs 

All Bachelor of Music and Bachelor of Arts students will perform for the Vocal Studies faculty at the 
conclusion of each semester in an assessment commonly known as a Jury or, as applicable, Sophomore 
Review. Policies regarding Juries and Sophomore Reviews may be found on page 12.  

Music Minor, Merit, and Honors students are required to memorize one piece each semester that is 
offered in a public performance organized by the graduate Teaching Assistants in lieu of a Jury. 

Master of Music students do not perform an assessment each semester due to the rather specialized 
and diverse nature of their performing responsibilities. There is not, therefore, a prescribed repertoire 
requirement, but graduate students are expected to be actively preparing repertoire related to their 
individual performance projects under the supervision of the applied instructor. 

*The applied instructor may petition the Vocal Studies faculty for reduced repertoire requirements in a 
particular semester if a student was involved in a substantial performance project beyond the scope of 
the typical solo repertoire, such as a principal opera role, or if extenuating circumstances exist.  

Recital Information 

The primary capstone venue for degree programs with a voice concentration is the solo recital. 
Bachelor of Arts, Music Minor, Merit, and Honors students do not have a required capstone recital 
project. Bachelor of Music students in Applied Music are required to present a Junior Recital 
comprised of no less than 25 minutes of music and Senior Recital comprised of no less than 50 minutes 
of music; these are typically completed in the spring semesters of the junior and senior year, 
respectively. Bachelor of Music students in Music Education are required to present a Degree Recital 
comprised of no less than 25 minutes of music, and this recital is typically given in the fall of the 
senior year or, on occasion, the spring of the junior year. 

Students are encouraged to schedule 25-minute recitals together (in pairs) to more responsibly utilize 
the limited availability of the Department of Music’s performance spaces. Please consult the studio 
policies of the applied instructor for any additional or unique recital requirements. 
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Master of Music students in Performance are required to present one Graduate Recital including no 
less than 50 minutes of music. Graduate students should coordinate carefully with the applied 
instructor to select the most appropriate semester to schedule this recital due to the often demanding 
scope of a graduate student’s performing responsibilities and audition schedule. 

Non-degree recitals are permitted in the Department of Music and can be scheduled with the 
permission of the applied instructor. The student should carefully familiarize themselves with 
Department of Music recital policies, as non-degree recitals incur considerable additional cost and may 
only be scheduled after faculty events and degree recitals. 

Degree recitals must be given on or before the last day of classes and held on campus except when an 
off-campus venue is required for programming (e.g., use of an organ in a sanctuary). 

Recital Repertoire Guidelines 

Repertoire guidelines for degree-related recitals vary based on the degree program. All Degree and 
Junior Recitals are expected to demonstrate mastery of a variety of styles, musicological periods, 
languages, and, genres from the Western art music tradition. The principal languages of Italian/Latin, 
French, German, and English should be included, as should appropriate representatives of music 
written before 1800 and the German Lieder, French mélodie, and contemporary English/American art 
song traditions. The inclusion of vernacular music forms and musical theatre excerpts are certainly 
permitted at the discretion of the applied instructor, but do not count toward the minimum time 
requirements for the program. 

Senior and Graduate Recitals have a higher degree of flexibility with regard to repertoire due to the 
more specialized professional goals typically involved. Students are encouraged to include additional 
languages (such as Russian, Spanish, etc.), investigate larger individual projects (such as 
small/medium song sets, cycles, or themes), and consider collaborative chamber projects under the 
supervision of the applied instructor. 

Degree-related recitals should also include thorough program notes that must be submitted to the 
applied instructor no later than four weeks before the date of the recital for proofreading. Please refer 
to the applied instructor’s studio policies for preferences regarding content and organization of 
program notes and translations. All recital repertoire must be approved by the applied instructor and all 
material to be presented must be included in the program and program notes. 
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VI. JURY/SOPHOMORE REVIEW INFORMATION 

Most Bachelor of Music and Bachelor of Arts students enrolled in applied study must complete an 
assessment at the end of each semester. Only students who have performed a recital in the same 
semester are exempt. The assessment for most semesters will come in the form of a jury. At the 
conclusion of the fourth semester of study, typically at the end of the sophomore year, all Bachelor of 
Music students in Applied Music or Music Education must present a Sophomore Review. 

Juries 

The jury essentially serves as the final exam for applied study in a given semester. Juries are scheduled 
during the Final Exam period at the end of the semester and the student, with the approval of their 
accompanist, chooses a time and presents their memorized repertoire to the Vocal Studies faculty for 
comment and assessment. Bachelor of Music students in Applied Music and Music Education are 
allowed to choose the opening selection and the Vocal Studies faculty may choose additional 
selections from the memorized repertoire presented. 

Students are asked to arrive at least fifteen minutes early prepared to perform and to complete and 
bring six copies of the Voice Jury Repertoire Sheet located at the end of this Handbook. Juries are 
sometimes perceived as a rather imposing process, but a prepared student should never fear a jury.  

Bachelor of Music students in Composition, Music Theory, and Music History and Literature are 
required to memorize two pieces each semester. One of the two memorized pieces is to be presented at 
the public performance organized by the graduate Teaching Assistants. The second memorized piece 
(the piece not performed at the initial event) is to be presented at the jury. These students are asked to 
include both memorized pieces on the Voice Jury Repertoire Sheet with proper annotations. 

Sophomore Reviews 

The Sophomore Review is the primary barrier assessment for Bachelor of Music students and is 
designed to evaluate a student’s readiness for upper-level applied study and satisfactory progress 
toward future solo recital presentation(s). The Sophomore Review occurs during Finals Week, much 
like juries. Students are required to prepare and present a program of 10-12 minutes of memorized 
music demonstrating proficiency with the four principal languages (Italian, German, French, and 
English), a variety of musicological periods (including at least one piece written before 1800), and the 
primary genres of the art song repertoire (German Lied, French mélodie, and contemporary art song in 
English). The Sophomore Review panel includes all members of the Vocal Studies faculty along with 
faculty representatives from other disciplines with the Department of Music. 

Another element of the Sophomore Review is the assessment of a student’s academic progress and 
writing. Students are required to prepare and provide program notes and translations, where necessary, 
to the panel. Students should consult with the applied instructor regarding the method for submission 
of the program notes at least two weeks before final day of classes in the semester of the Sophomore 
Review. Students are permitted to choose the performance order of their pieces and are encouraged to 
arrange the program notes accordingly. 

Some traditional feedback is provided on the Sophomore Review ballot, but the core assessment is a 
simple vote as to whether the student is allowed to proceed with upper-level applied study or additional 
study and a repeat of the Sophomore Review barrier is necessary. Students with questions regarding 
Sophomore Review administrative policies should contact the Director of Undergraduate Studies. 
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VII. DEPARTMENT OF MUSIC VOCAL ENSEMBLES 

Large Ensembles 

All students registered for applied voice study are required to audition and concurrently register for a 
Department of Music large ensemble. Auditions for Choral Ensembles occur at the beginning of each 
fall semester and assignments are made for the year. 

The Vocal Studies faculty is incredibly supportive of the wonderful choral tradition at the University 
of Delaware and deeply indebted to our fine colleagues for offering such rewarding ensemble 
experiences to the students. Many students seek careers in choral music and wish to participate in 
additional ensembles beyond those required by the degree, but students should always communicate 
with the applied instructor before committing to additional choral ensembles. Large ensembles are 
listed below with descriptions taken from the website of the Delaware Choral Academy. 

Concert Choir: A mixed chorus dedicated to the artistic performance of great choral works from the 
Renaissance to the present, directed by Duane Cottrell and an undergraduate music education assistant. 
This ensemble is open to all undergraduate and graduate students who want to sing coming from a 
variety of backgrounds in choral music, skill sets, and representing a large number of degree programs! 
Emphasis is also given to the development of sight-reading skills and voice production as related to 
choral singing. 

University Singers: An advanced ensemble of women’s voices for music majors and other University 
treble voices with significant musical background and sight-reading skills, directed by Duane Cottrell. 
The ensemble is made up of undergraduate students from variety of majors at the University of 
Delaware. University Singers have toured regionally and performed at the 2014 ACDA Eastern 
Division Convention in Baltimore. 

Schola Cantorum: Schola Cantorum is the Symphonic Choir at the University of Delaware that is 
open to students, faculty, staff, and community members who love to sing! Under the direction of Paul 
D. Head, Schola regularly performs large works such as Orff’s Carmina Burana, Brahms’s Requiem, 
Mozart’s C Minor Mass, and the Rutter Gloria with the UD, Newark, and Delaware Symphony 
Orchestras. 

Chorale: The University of Delaware Chorale has enjoyed sustained artistic success both nationally 
and abroad. The 48-voice choir has received invitations to perform on numerous regional and national 
conventions of the American Choral Directors Association in the last two decades, including the most 
recent performance at the ACDA Eastern Division Conference in 2016. In 2007, the Chorale competed 
in the Estonian International Choral Competition as part of a ten-day tour of Sweden, Finland, and 
Estonia, where they were awarded the first place “Grand Prix.” In June 2009, they embarked on a 
performance tour of China where they were featured in several collaborative concerts on Chinese 
University campuses in Shanghai and Beijing. In the Fall of 2010, the Chorale traveled to Tolosa, 
Spain, where they took four second- and third-place awards at the 42nd International Tolosa Choral 
Contest. Similarly, as part of a month long tour during the summer of 2012, the Chorale performed on 
the 30th International Society for Music Education (ISME) World Conference in Thessaloniki, Greece, 
before arriving at the 25th Béla Bartók International Choir Competition in Debrecen, Hungary, where 
they were awarded second place in the “Grand Prix.” In 2014, the Chorale released their fifth compact 
disc entitled Carols by Candlelight. 
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Chamber Ensembles 

The Collegium Musicum is the Department of Music’s early music ensemble, performing mostly 
music of the Renaissance and Baroque periods. The ensemble is directed by Dr. Russell Murray, 
Professor of Musicology, and often fields a small chamber choir  

The Jazz Singers is a small, select jazz choral ensemble led by Dr. Duane Cottrell that often performs 
alongside the Department of Music’s jazz ensembles. The ensemble does not necessarily convene each 
semester, so please direct any inquiries regarding Jazz Singers to Dr. Cottrell. 

Opera 

The operatic repertoire includes over 400 years of musical and dramatic development and provides 
countless vehicles for profound aesthetic, intellectual, and emotional transformation.  The Department 
of Music is fortunate to house both a resident opera company and developmental, curricular training 
program available to qualified students. The goal of the Department of Music’s operatic presence is not 
merely to train those interested in careers as professional opera singers; the broader vision is to provide 
university students, many of whom will have few chances to interact closely with repertoire of this 
nature in the future, access to these transformative musical, theatrical, and social vehicles in a faculty-
supervised and pedagogically deliberate environment. 

Various additional opportunities exist for students to gain valuable production experience through the 
Student Production Assistant (SPA) program, which is of particular value to those desiring careers in 
music education. Ensemble courses related to operatic study and production are variable credit and will 
not satisfy an applied student’s large ensemble requirement. 

University of Delaware Opera Theatre 

UD Opera Theatre is the University of Delaware’s resident opera company and produces two fully 
staged productions in the original language accompanied by orchestra each year. The fall semester is 
typically devoted to UD Opera Theatre’s trailblazing contemporary chamber series, OPERA:NOW, 
while the spring MainStage production focuses on traditional operatic repertoire. Previous repertoire 
includes world premieres, progressive newer works focused on social justice, and masterpieces of the 
eighteenth and nineteenth century operatic repertoire in Itallian, German, and French. 

Opera Workshop 

The Opera Workshop is the development and curricular branch of UD Opera Theatre, and offers two 
separate cognates each academic year. The fall course is, essentially, an acting and stagecraft course 
designed specifically for singers to bring the needs of drama and music into creative interplay with one 
another. The spring manifestation of the course is designed to function as a performance workshop for 
students to gain experience as singing actors on a smaller scale. The faculty seeks unique and 
rewarding projects that provide valuable performing experience, academic and musical enrichment, 
and focused preparation for participating in future UD Opera Theatre productions. All students 
interested in participating in UD Opera Theatre are encouraged to complete the Opera Workshop 
sequence. Visit www.udoperatheatre.com for any additional details on the opera company. 

UD Opera Theatre auditions are held and casting decisions are made in late May for the following 
academic year to facilitate adequate role preparation time and repertoire planning. All incoming 
students will be contacted via email regarding these auditions and will have the opportunity to attend 
the live audition or be considered for casting based on video recordings. 
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VIII. VOCAL HEALTH AND HYGIENE 

The most fundamental concern for members of the Vocal Studies faculty is the function, health, and 
development of the student’s voice. It is, therefore, imperative that all students enrolled in applied 
study consult the applied teacher before auditioning for any extracurricular group which could 
have an impact on the student’s vocal progress, including professional and amateur choral 
ensembles outside of the University of Delaware community. Your life as a music student will require 
a considerable amount of singing and it is critical to your professional future that vocal overuse be 
avoided and fatigue is treated with proper hydration and rest/recovery. 

Please observe the following eight general tips regarding vocal hygiene and voice use as 
recommended by the National Center for Voice and Speech (www.ncvs.org). Students should 
contact the applied instructor immediately if you experience vocal discomfort or other anomalies not 
associated with other physical illness. 

1. Speaking loudly or over long periods may lead to a voice disorder. Recognize when your voice 
is tired. Consider vocal training if you have to talk or sing loudly, or speak extensively for your 
vocation or avocation. Vocal endurance, like athletics, requires special skills.  
2. Hoarseness or breathiness may signal a voice disorder. If either symptom persists for more than 
two weeks, call a physician or speech-language pathologist.  
3. Stress can lead to forceful voice production, resulting in possible tissue damage. Relaxation 
techniques can improve your voice and allow you to speak more effectively and longer. Try stretching 
shoulder, neck and facial muscles periodically; slow, deep breaths also may help.  
4. Caffeine and alcohol dehydrate vocal folds, which can make it more difficult to keep them 
vibrating. Drink plenty of water to combat their drying effects. For example, for every mug of coffee 
you ingest, drink at least one 8-oz. glass of water.  
5 Some medications lead to dehydration of the vocal folds. Antihistamines, taken for colds or 
allergies, shrink swollen membranes and reduce saliva and mucous production. These medications 
lessen the discomforts of the cold, but dry the vocal tissues. If you are taking medications that 
dehydrate, drink lots of water and other fluids. Try to keep home and working environments at a 
relative humidity of 40 percent or more.  
6 Repeatedly clearing the throat or coughing may irritate vocal fold tissues. Sipping water, 
swallowing or sucking on a cough drop may ease the irritation in the throat.  
7 Frequent heartburn and a sour taste may mean stomach acids are spilling over into your 
larynx, which may lead to voice problems. If you experience these symptoms, avoid high-acid foods 
and late-night eating. Elevate your head with extra pillows or raise the head of the bed.  
8 Smoking is the leading cause of laryngeal cancer. At the very least, smoking irritates tissues used 
for singing and talking. Don’t smoke!		

Copyright, National Center for Voice and Speech 
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IX. GRADUATE POLICIES 

Supplemental Coursework 

It is expected that students entering the Master of Music in Performance program will possess 
competencies and coursework typically associated with a Bachelor of Music in Applied Music (or 
Vocal Performance) degree from an institution affiliated by the National Association of Schools of 
Music. The Vocal Studies faculty will examine the transcript of each admitted applicant and 
recommend required supplemental coursework as deemed appropriate. Additional documentation may 
be requested regarding the content and nature of previous institutional coursework. Admitted students 
will be notified of supplemental coursework requirements by March 31. 

Entrance Exams 

Entrance exams in music history and music theory are required of all admitted students and must be 
taken before the student’s first semester of graduate study. Students who pass the corresponding 
exam(s) will be allowed to enroll in the MUSC 695 (music theory) and MUSC 611 (music history) 
courses; students who fail one or both of the exams are required to complete the appropriate review 
courses before enrolling in MUSC 695 or MUSC 611. 

Each incoming Master of Music in Performance student will be required to complete a foreign 
language diction proficiency assessment with an assigned member of the Vocal Studies faculty on or 
before the first day of classes in the initial semester of graduate study. The student may be required to 
complete MUSC 571 (Graduate Diction Review) should additional foreign language diction or 
International Phonetic Alphabet (IPA) study be recommended. 

Graduate Oral Examination 

Purpose: The purpose of the oral exam is for students to demonstrate a breadth of knowledge 
regarding their full program of study in the Masters of Music program.  

General Information: The one-hour exam is comprehensive. Faculty will assign the student broad 
topics regarding the student’s coursework taken throughout the degree program. The exam must be 
taken no later than four weeks before the last day of classes.  

Organization: The student, with studio professor advisement, will organize the panel for the exam, 
which comprises the student’s studio professor, one academic professor (history or theory), and one 
faculty of student choice. Students are responsible for reserving the room for the exam and completing 
the proper form, to be signed by the faculty panel, that indicates whether the exam was passed or 
failed.  

Grading: The committee determines whether the student passes or fails the exam. The student is 
allowed three attempts to pass the exam. The first retake cannot be within three weeks of the initial 
exam. In the event of a third attempt, the student must appeal to the graduate committee for approval. 
The examination may be taken no more than three times. If a student fails the third examination, the 
student is automatically terminated from enrollment in the degree program. 
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X. MISCELLANEOUS 

Extracurricular Involvement 

University of Delaware music students are typically very bright, highly motivated, and possessing of 
many talents, so it is no surprise they often wish to avail themselves of the many extracurricular 
opportunities available to students. There are extracurricular activities on campus, particularly those 
related to music (such as the many a cappella groups and theatre companies), which can sometimes 
provide valuable, even formative, musical experiences to students. However, there are also few 
degrees more challenging with relation to time or academic rigor than a music degree. It is the very 
strong recommendation of the Vocal Studies faculty that students prioritize the development of 
positive living and study habits during the transition to college and refrain from joining 
extracurricular musical organizations during the freshman year.  

It is never the intention of the Vocal Studies faculty to be intrusive or oppressive and we sincerely 
support the desire for all applied voice students to have robust and rewarding personal and social lives. 
It is also, however, the role of the applied instructor to serve as an advocate on the behalf of the 
student’s musical growth and professional development. 

Master Classes 

The Vocal Studies faculty and Department of Music often engage Guest Artists to enrich the cultural 
offerings to our artistic community and provide valuable artistic encounters to our students. Many of 
these guest artists will offer Master Classes to the students of the Vocal Studies area and, on occasion, 
the public; these Master Classes are led by the guest clinician and include performances that are 
immediately followed by public teaching demonstrations. The participants for a Master Class are 
selected by the Vocal Studies faculty and may be chosen for a myriad of reasons, including convergent 
areas of expertise/interest, availability, voice type, degree program, and/or guest artist request. Every 
attempt is made to guarantee an even distribution of opportunity among the various voice types, 
genders, ages (as appropriate), and voice studios, but the applied instructor will make all final 
decisions regarding the distribution of these opportunities among studio members. 

Students are encouraged to express their interest regarding Master Class participation to the applied 
instructor. It is not possible, unfortunately, for all voice students to have the opportunity to participate 
in these events. The students chosen for particular guest artists/clinicians should, ultimately, reflect the 
best possible confluence of professional expertise and aspiration. 

Sheet Music Purchasing 

The purchase of sheet music remains the primary source of income for the sheet music publishers who 
preserve the heritage of vocal art music. College textbooks are notoriously expensive, but applied 
vocal students are fortunate to have access to high-quality printed music for considerably less than the 
cost of the textbooks for other collegiate courses. Moreover, printed music purchased in the formative 
educational years will form the foundation of one’s professional library as they progress and begin 
careers. Students are certainly allowed to use the many free online resources available, but should 
budget no less than $50 each semester for the purchase of sheet music and should consult with the 
applied instructor regarding the development of a solo voice literature library consistent with their 
particular instrument and professional aspirations. 
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VOCAL STUDIES FACULTY 

Noël Archambeault, D.M.A. 
Assistant Professor of Music (Applied Voice, Vocal Pedagogy) 
narchamb@udel.edu 
(302) 831-7466 
www.noelarchambeault.com 
 
Brian B. Carter, D.M.A. 
Adjunct Assistant Professor of Music (Applied Voice, Diction) 
bbc@udel.edu 
(302) 831-4950 
www.brianbcarter.com 
 
Melanie DeMent, D.M.A. 
Associate Professor of Music (Applied Voice) 
mdement@udel.edu 
(302) 831-1212 
http://www.music.udel.edu/about-us/faculty-staff/Pages/dement_melanie.aspx 
 
Isai Jess Muñoz, D.M.A. 
Assistant Professor of Music (Applied Voice, Diction, Opera Workshop) 
ijmunoz@udel.edu 
(302) 831-8383 
www.jessmunoz.com 
 
Sara Seglem-Hocking, M.M., A.D. 
Adjunct Instructor of Music (Applied Voice, Diction) 
sseglem@udel.edu 
(302) 831-4950 
http://www.music.udel.edu/about-us/faculty-staff/Pages/seglem-hocking_sara.aspx 
 
D. Blake Smith, D.M.A. 
Associate Professor of Music (Applied Voice, Vocal Literature, Vocal Pedagogy, Opera) 
Director of Vocal Studies 
Director, UD Opera Theatre 
smithdb@udel.edu 
(302) 831-8133 
www.drblakesmith.com 

 

 

 

 

 



19	
	

Voice Jury Repertoire Sheet 

please bring SIX (6) copies of this completed form 

 

Name:   

Instructor:   

Student Status (Fresh, Soph, etc.): 

Degree Program:  

Memorized Repertoire offered for Jury (please list major works, when applicable, in parentheses) 

 

1.  

 

2.  

 

3.  

 

4.  

 

5. 

 

6.  

 

7.  

 

8.  

 

Other Repertoire (studied but NOT offered for Jury) 

 

 

 

Solo Performances this Semester (Opera roles, studio recitals, GSR, etc.) 
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University of Delaware 
Department of Music 

Oral Examination Completion Form 
 
 
 

Name: ____________________________________________  Date: _____________________ 
 
UDID: _________________________ 
 
 
Academic Supervisor: ________________________________________ 
 
 
Pass: __________           Partial Pass: __________   Not Pass: __________ 
 
 
Remedial steps to be taken:  
 
__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

______________________________________________________________________ 

 
 

Approval Signatures 
 

 
Academic Supervisor ____________________________________ Date: _____________________ 
             Signature 
 
 
Faculty Member ____________________________________  Date: _____________________ 
             Signature 
 
 
Faculty Member ____________________________________  Date: _____________________ 
             Signature 
 
 
 

ONCE THIS FORM IS COMPLETED, PLEASE RETURN TO SHARI FELDMAN 
 ON THE DAY OF YOUR ORAL EXAM 

	



Vocal Jury Form
Student name:    Status:  Fr  Sph  Jr  Sn  MM-1 MM-2   Degree Program:  BA  BM (app)
     Year: fall/spring 20______   BM (ed)  Honors  Minor
Voice Class.:    Juror name:     Merit  MM

University of Delaware                Department of Music

A. SOUND PRODUCTION         COMMENTS:
 5  -  excellent posture, breath, and phonation
 4  -  healthy posture, breath, and phonation with a few problems
 3  -  some problems with posture, breath, and phonation
 2  -  many problems with posture, breath, and phonation
 1  -  unacceptable posture, breath, and phonation

B. SOUND ENHANCEMENT 
 5  -  full, rich, chiaroscuro tone in all registers and dynamic levels
 4  -  very good tone with a few problems
 3  -  good, sometimes lacking full tonal spectrum, even scale, or well tuned vowels
 2  -  problems with resonance, even scale, or vowels
 1  -  unacceptable resonance, even scale, or vowels

C. INTONATION 
 5  -  accurate and consistent throughout
 4  -  accurate, but some notes out of tune
 3  -  several out of tune notes
 2  -  many out of tune notes
 1  -  unacceptable intonation

D. DICTION 
 5  -  demonstrates accurate and well projected diction
 4  -  diction is accurate with minor problems--some words are difficult to understand
 3  -  diction has some inaccuracies
 2  -  diction has many inaccuracies
 1  -  unacceptable diction

  
  



Total
Score:

General Comments:

E. EXPRESSION 
 5  -  fully convincing expression of the piece’s text, singer is comfortable and poised in presentation
 4  -  visual presentation is expressive with some lapses in character and/or awkwardness in presentation
 3  -  some visual expression is beginning to show
 2  -  very little attempt at expression of the text
 1  -  no attempt at expression of the text

F. MUSICAL INTERPRETATION 
 5  -  demonstrates musical phrasing, expressive dynamics, appropriate style
 4  -  good phrasing, few problems with style or dynamics
 3  -  some problems with phrasing, style, and dynamics
 2  -  many problems with phrasing, style, dynamics
 1  -  unacceptable interpretation

out of 30
possible



Sample 


